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"………..From the depths of my memory, phantoms I seem always to be losing and finding 
again, restless ghosts unrecovered from wounds sustained in the past, when they crashed 
headlong or sidelong against that barrier reef, mysterious and incomprehensible, the human 
body." 
 
Colette The Pure and The Impure 1932 
 
Condensing, cataloguing and archiving thirty years of one's artistic practice 
can be cathartic, informative and even inspiring. I experienced many 
conflicting emotions and nostalgic sentiments during the four weeks I 
dedicated towards archiving my work as a recipient of a Dancing Sydney 
Critical Path grant. This retrospective research was undertaken in 2018. 
Claire Hicks, Critical Path and Amanda Card from the Department of 
Performance Studies, University of Sydney, facilitated and supported the 
project. Following my recent doctoral studies, this project could not have 
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come at a better time. The seemingly abrupt end to a routine of research and 
study that had occupied me happily for four years had left me with a sense of 
being adrift and somewhat bereft of aim or purpose. The process of archiving 
in itself gave me, for the first time, a sense of my artistic achievements over 
the years, and a process that, as an independent artist, I have not had the 
time or funds to undertake. 
 
As a living archive, the body stores countless memories of the lithe and 
supple prowess of early experimentations and naïve passions, of successes 
and failures. The outcome of my present activity has been the archiving of key 
works spanning over thirty years, which has included project books, notes, 
photos, videos, audio, scrapbooks, and more. The most precious of all my 
creative records of work are my journals, which I have maintained since 1989, 
in the form of visual art, writing, scripts, set design and costuming. The 
archiving process in turn initiated a new enquiry that I had opportunity to 
explore during a 2019 Responsive Residency at Critical Path in collaboration 
with video and sound artist Karl Ockelford. The title of the residency research 
project was The Body as Archive. During the three-week process, I drew on 
retrospective works as inspiration for new ideas, which were documented in a 
12 -page written journal that outlined new choreographic concepts, my 
methodology, and scripts that were revisited and re-recorded.  
 
My methodology for the residency involved creating a score of "archived" 
signature moves relating to each of my works dating from the nineties, 
including a chart that displays dates, titles of the works, the signature 
choreographies, and the motivation influencing each selected work. Using 
these scores as a starting point, I experimented with choreographic ideas and 
sequences. The score was used as a springboard for fresh methods of 
working with my key subject of female iconography as visual and performance 
art. In the photographic and video imagery that Karl Ockelford experimented 
with, I appear to be absorbed and integrated into my own artwork. In other 
material productions from this process, I am transformed into a character in a 
graphic novel, and represent stylised female iconographies inspired by Tarot-
card figures.  
 
 
The Critical Path residency afforded me time, space, and most importantly 
funds to experiment with my multidisciplinary practice incorporating dance, 
visual art, video and writing, and the opportunity to collaborate with Karl 
Ockelford again. Later in the year, I will undertake an artist residency at the 
Rex, a timely opportunity to expand upon these ideas and take them to the 
next level, which is to experiment with the live performance aspect of these 
current ideas. The working title for this project is Portraits of Female Alchemy.  
The outcome of the Body as Archive residency at Critical Path (2019) is 
mainly visual content, including over 400 images and a few short segments of 
video, integrating my own visual artwork.  
 
This online article is in lieu of the presentation I would have given on the 30th 
of March, in which I discuss the activities undertaken during the Dancing 
Sydney archive process in 2018 and the Critical Path residency that followed 
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in 2019. I have included the images as they were prepared for a power point 
presentation. 
Thank you in advance for all welcome feedback, 

Rakini 

April 2, 2020 
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